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Shewants tomarry. He doesn’t. Bernard
Shaw’s sexy, comicmasterpiece is a wildly
delicious day of theatre, interrupted
only by an equally delicious lunch.

1-800-511-7429 | SHAWFEST.COM Corinne & Victor Rice Andy Pringle Creative ReserveTim & Frances Price
Production Sponsors Supported by

G
ra
y
P
ow

el
l.
D
es
ig
n
:K
ey

G
o
rd
o
n

With Gray Powell, Sara Topham, Kyle Blair,
Martha Burns and Tom McCamus

Great seats
starting
at $70

NOW ON STAGE! Only 17 performances.

BOOKS

Read an excerpt
from smashing
Québécois bestseller
The Dishwasher
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SUMMER MOVIES

Japanese horror film
Ringu has haunted
Cliff Lee throughout
adulthood
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D
ressed in Louis Vuitton,
sitting on a couch in a ho-
tel room with an ensuite

bidet, 29-year-old Xavier Dolan
wanted to assure me that he isn’t
afraid of failure.
“I haven’t really lived failure,

but I’ve felt how failures feel,”
said the Québécois auteur during
a press junket at the Toronto In-
ternational Film Festival in 2018
for his seventh movie in nine
years, The Death and Life of John F.
Donovan. “Not all of my films
have been equally successful and
there have been failures, either
in convincing a community of
journalists, or the public. The
American market has always
been one that I felt really didn’t
respond to the stories I want to
share, so I have no expectations
at all. There’s no way for me to
know what will happen to this
film.”
Death and Life, which opens in

Canadian theatres on Aug. 23, is
now largely considered Dolan’s
worst movie to date. His $35-mil-
lion English-language debut
boasted an all-star cast which in-
cluded Natalie Portman, Kathy
Bates, Jacob Tremblay, Kit Hari-
ngton and Jessica Chastain, the
latter famously cut out of the
movie owing to “tonal issues.”
The follow-up to his Cannes
Grand Prix-award winning It’s
Only the End of the World, Death
and Life was Dolan’s Magnolia, a
star-studded ensemble film that
was a hugely ambitious, yet pain-
fully sincere artistic failure. (An
original cut, then four-and-a-half
hours long, had a prologue about
the original genesis of Rainer Ma-
ria Rilke’s Letters to a Young Po-
et, filmed in Prague and narrated
by Michael Gambon.)
Co-written with his friend

Jacob Tierney, the sweeping
melodrama about a lonely child
actor (Tremblay) who develops
an unlikely pen pal in a famous
closeted TV star (Harington)
tackles everything from gay
identity to white privilege to
childhood dreams in an often
egregious fashion, thanks to the
martyrdom of the movie’s titular
privileged and painfully bland
hunk. It is based on Dolan’s ex-
perience growing up as an isolat-
ed child actor in Quebec, when
he wrote letters to everyone from
Leonardo DiCaprio to Celine
Dion.
None of his idols ever wrote

him back.
The film was speculated to

premiere at Cannes in 2017, but
spent the next two years stuck in
postproduction turmoil as Dolan
worked with a co-editor for the
first time, Quebecois filmmaker
Mathieu Denis.
It was then slated to play at

Cannes again in 2018 and was
pulled by Dolan from the lineup.
Finally, it screened at TIFF in 2018
to a “meh”-ish, 17 per cent rating
on Rotten Tomatoes. Sitting on
the couch, Dolan admits his film
has problems.
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Xavier Dolan
reflects on
The Death and
Life of John F.
Donovan

CHANDLER LEVACK

S
ixty-six and a half million
years ago, a triceratops that
would one day be known as
Dio died on the shore of an

inland sea in what is now Montana.
Weighing somewhere between eight
and 10 tonnes, its muscular body
was likely soon scavenged by crea-
tures big (its trusty adversary Ty-
rannosaurus rex) and small (bacte-
ria), eventually separating its dis-
tinctive, 500-plus-pound tri-horned
head from its core, leaving it face-
down at the water’s edge.
Over the next 500,000 years,

flooding buried Dio’s six-foot-long
skull, allowing iron and manganese

and set a marker on the GPS.
She later named the fossil after

her heavy-metal hero, Ronnie
James Dio.
Last month in Jordan, Mont., the

ROM’s four-person Hell Creek pale-
ontology team packed their gear in-
to a Ford pickup truck and prepared
to head back to the badlands to un-
cover the rest of the triceratops’s
massive skull.
The team, which includes Du-

fault, was led by Dr. David Evans,
the museum’s paleontological rock
star, whose résumé includes dino-
hunts in the Sudan and Mongolia,
hosting a television series and help-
ing to discover almost a dozen new
dinosaur species.
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in the water to percolate through its
bones, turning the calcified white
exterior a chocolaty brown. When
an asteroid hit the Earth more than
5,000 kilometres away – wiping out
nearly all living dinosaurs and lay-
ing another 30 to 40 centimetres of
sediment atop its final resting place,
Dio was already well on its way to
fossilization, wrapped in its rocky
sarcophagus. Which is where it lay,
mostly undisturbed, until July, 2018,
when a research assistant at the
Royal Ontario Museum named
Danielle Dufault spotted its occip-
ital condyle – the unique, nearly
perfect sphere-shaped bone con-
necting its head to its socketed
spine – sticking out of the ground of
the fossil-rich Hell Creek Formation,

CLOSE TO THE BONE
Last month, the Royal Ontario Museum’s Hell Creek paleontology team, led by

fossil-hunting rock star David Evans, headed for Montana’s badlands to unearth the
remains of a triceratops named Dio and a rich, prehistoric record of climate change

David Evans, a paleontologist at the Royal Ontario Museum, stands at a dig site in Jordan, Mont., last month. Whatever
is collected here will appear in an exhibition on the effects of climate change, he says. TODD KOROL/THE GLOBE AND MAIL
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Grammy-winning
producer of The Weeknd
and Frank Ocean
gives back to Toronto

R5

Product: TGAM PubDate: 08-17-2019 Zone: GTA Edition: 1 Page: Arts_2945729 User: SLaloudakis Time: 08-12-2019 17:18 Color: CMYK




